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WELCOME!

Alna, Maine is blessed with an abundance of historic buildings, but without activity they
are basically ghosts. To make them live, they need people. People packed into these
little boxes/pews just as they were a couple of hundred years ago. And they need sound.
A few years ago there was a loom operating in the Old Head Tide Store and the sound
was very evocative. Now we get to hear the songs that helped define the essence of
America, sung in a place that most likely echoed with them when they were new.

Just as in 1776, it takes many hands to make a village alive. I'd like to thank
Historic Alna for making this building available, and their tireless work to maintain
the historic public buildings in town. I specially want to thank all the people that
have opened their homes to the Camerata staff and musicians. It takes a village.

Gerry Flanagan
OUTGOING PRESIDENT, THE BOSTON CAMERATA

WITH GRATITUDE HISTORIC ALNA IS SUPPORTED BY
We warmly thank: Historic Alna, T t
Ed Pentaleri, Helen Rasmussen, “

Al Monaco, Doreen Conboy for ALNGO
welcoming us in this extraordinary ST o) R e

venue and promoting this concert;
Kate Nordstrom and Aaron Weissblum,

for opening their property to the \, - 2
musicians; Brett and Priscilla Donham - Bath
and many welcoming hosts for their SALLAGHER, VILLENEUVE .

generous hospitality; Gerry and Virginia DEGEER PLI( SﬁVlﬁgS
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Flanagan who made Free America! in

Alna possible through dedicated support
SHERWIN-WILLIAMS.
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FREE AMERICA!

Early Songs of Resistance and Rebellion
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THE BOSTON CAMERATA

Anne Azéma, MEZZO SOPRANO, DIRECTOR
MaKayla McDonald, soPRANO
Camila Parias, SOPRANO
Deborah Rentz-Moore, ALTO

Phillip Bullock, BASS-BARITONE
Joel Frederiksen, BASS
Daniel Hershey, TENOR

Ryan Lustgarten, TENOR

Vincent Canciello, FLUTES
Andrew Koutroubas, CELLO
Eric Martin, FIDDLE

ASSISTED BY

Dave Cabral
Sarah MacConduibh
Heather Taskovics, FIFES
Kyle Forsthoff, PERCUSSION

Many of these works are anonymous, or of uncertain authorship.
Names of composers or early transcribers are given when known, as well as
the identities of early written source(s), when known, on which we have relied.

The Boston Camerata’s 2026 production of Free America! was created through
close collaboration between Artistic Director Anne Azéma and
Music Director Emeritus Joel Cohen (S.A.C.E.M.)

* Kk K

THIS PROGRAM WAS MADE POSSIBLE BY:
La Philharmonie de Paris
The William and Lia G. Poorvu Family Foundation
The Roaring Brook Family Foundation
Gerry and Virginia Flanagan

In loving memory of Randall Thompson and Sr. Frances Ann Carr



For concert text and commentaries, please scan above QR code.
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LIKE A BEAUTIFUL MORNING

O Zion Arise

Yankee Doodle, or The Lexington March

Liberty Tree

Free Americay!

Shaker: Betsy Smith’s Hymn Book
(South Union, Kentucky, ca. 1840)

Broadside (18th c.)

text by Thomas Paine (1737-1809)
from The American Patriotic Songbook
(Philadelphia, PA, 1813)

text after Joseph Warren (1741-1775)

music adapted from The British
Grenadiers (18th c.)

from The American Patriotic Songbook
(Philadelphia, PA, 1813)

The Public is invited to sing the refrain along with us:

Then guard your rights, Americans!
Nor stoop to lawless sway,

Oppose, oppose, oppose, oppose,

For free Americay.

GONE FOR A SOLDIER

Johnny has gone for a soldier

The Cuba March
WITH
The New Union

Jolly Soldier

Saw you my Hero

Boston March

David’s Lamentation

Anglo-Irish Ballad (18th c.)

Anglo-American March (18th c.)

Jeremiah Ingalls (1764-1838) from The
Christian Harmony (Exeter, NH, 1805)

The Social Harp (Philadelphia, PA, 1855)

Moses Kimball’s manuscript
(Newburyport, MA, ca. 1790)

Moses Kimball’s manuscript
(Newburyport, MA, ca. 1790)

William Billings (1746-1800)
from The Singing Master’s Assistant
(Boston, MA, 1778)

REPENTANCE

Prince William’s March

My Body Rock ’Long Fever

Thirst for Gold

Didn’t my Lord Deliver Daniel
Hebrew Children

Repentance

Moses Kimball’s manuscript
(Newburyport, MA, ca. 1790)

from Slave Songs of the United States
(New York, NY, 1867)

text from The American Musical
Miscellany (Northampton, MA, 1798)
music adapted from Russia,

Daniel Read (1785)

ubiquitous in various spiritual song books
from The Sacred Harp (Atlanta, GA, 1911)

Shaker Song Notated by Otis Sawyer
(1815-1884)

from a manuscript (Sabbathday Lake
Shaker, ME, 1840)

COLUMBIA: AN ANGEL

The Appletree

Trumpet of Peace

Unamed Dance Song

Rise Columbia!

Friendly Union

Yankee Doodle, or The Lexington March

Jermiah Ingalls (1764-1838)
from The Christian Harmony
(Exeter, NH, 1805)

Shaker: A Sacred Repository of Anthems
and Hymns (Canterbury, NH, 1852)

Shaker Song
(Sabbathday Lake, ME, ca. 1840)

adapted from Thomas Arne (1710-1778),
Rule Britannia text by

Robert Treat Paine (1731-1814)

music from The American Musical

Miscellany (Northampton, MA, 1798)

text by John L. Peasey (?)

from Hymn and Spiritual Songs
(Portsmouth, NH, 1823)

music The Cuba March
(Anglo-American March, 18th c.)

Broadside (18th c.)

The Public is invited to sing the refrain along with us:
Yankee Doodle, Ha, Ha, Ha,
Yankee Doodle Dandy,
Freedom’s voice is in the song
Of Yankee Doodle Dandy’.



FREE AMERICA!

Early Songs of Resistance and Rebellion

PROGRAM NOTES

This musical program celebrates many of the ideas that had fostered the young American
Republic, and which to this day continue to be debated and even in some quarters,
decried. Union, Liberty, Democracy were the unifying ideals of this federation: a desire
for a new social harmony, a new system of common beliefs, on a new soil which was
often equated to the Promised Land.

Post-independence America was busy making it clear that it was no monarchy. No
ruler could claim unlimited power. In the process of establishing itself, the country
also created its heroes: political and spiritual. After savagely defeating those opposing
its founding on its own soil, along with those from distant Europe who might have had
different ideas for its future (Chester), the Republic proclaimed that it would fulfill only
its own ideals (Liberty Tree), follow only the best leaders in its struggles (Jolly Soldier -
Washington), and rely only on itself to supply its needs (Rise, Columbia!). Having
scattered the foes, its preoccupation turned to establishing a community of people

with common interests (Friendly Union). Music and poetry actively participated in

this process, delivering insights and a guiding offering of advocacy and multiple
visions of the future, along with moral and spiritual authority.

Alongside the figures of the founders, war heroes and statesmen such as George
Washington, we also find thinkers and spiritual leaders like Thomas Paine. Very early
on, there emerges the figure of the ‘Common Man’ - an ordinary citizen, the bona fide
force capable of ensuring the future of a country still fragmented and trying to define
itself. Sailors, soldiers, and poor immigrants of all types - they all have a place in this
‘Promised Land’, each with a hope for a democratic society, for an intensely spiritual
community (O Zion, Arise). Without these disparate but complementary protagonists,
there could be no New Republic!

These song tunes and dances, in one respect are related to art music, since for the most
part they are fully notated. Although closely linked to earlier European practices, these
pieces largely resist easy classification and are peculiar to this region of the New World.
Neither ‘ancient’ nor ‘modern’, neither folklore’ nor ‘classical’, they nonetheless offer
vibrant reflections of a youthful society full of vigor. This repertoire consists (above
all) of music for voices: single lines in the case of the Shaker songs, in two, three,

or four vocal parts elsewhere, but also for instruments alone. Each of these settings,
employing straightforward texts and musical language intuited by non-professional
musicians writing for non-professional use, speaks directly to the hearts and minds of
the performers. These pieces often link back to earlier musical styles, derived from oral
traditions, English and African, or from collections of hymns and carols originating

in the British Isles. Recycled, distorted, these tunes became adopted into the customs
of new communities. The military march Prince William, for example, is found in a
texted version describing the experience of a Black American soldier during the War

of Independence (1775-1783). The power of these ‘miniatures’, speaking with an artistic
force emanating from their outward simplicity, is due in part to their autonomy from
academic methods. The melody lines of the part-songs, most often notated in the tenor
voice, were harmonized by amateur musicians such as William Billings (a tanner) or
Jeremiah Ingalls (a tavern keeper). Angular, coarse, and rudimentary, full of ‘mistakes’ of
part-writing and voice-leading, such pieces were anathema to the succeeding, conservatory-
minded generations of composers in Boston who aspired to write music in the style of
their European contemporaries: Mozart, Haydn, and Mendelssohn. And as for the Shakers
who, living apart from the world, evolved their own system of ‘letteral’ notation, their
magnificent monodic creations remained, for the most part, utterly unknown to their
fellow countrymen until the twentieth century.

The instrumental music chosen here comes from various sources, including manuscript
booklets from the hands of early flutists and fiddlers. This is where we get an indication
of the role such instruments played in early American musical gatherings to double the

vocal parts. In the same rugged spirit, the players were on the scene to lead us to dance

(Boston March), march into battle (Prince William March), or to accompany communal
singing (Yankee Doodle; Rise, Columbia!).

These songs, whether single lines or set out with rough-hewn, frontier part-writing, speak
truth to power, as a warning to those who fail to heed the admonishment: ‘Here Liberty
reigns as the standard of union / And all are invited to gather around.” (O Zion, Arise).
And Liberty’s attendants — abolitionists (Thirst for Gold) or Boston rascals and insolent
scallywags (Yankee Doodle) - all reaffirm the honesty and multiplicity in which will
continue to lie the strength of this country. Nothing is harder to acquire than success

in such an enterprise. The journey is tortuous, complicated by the scale and diversity of
such a country, by the physical and moral scars accumulated in the process, still in large
part unhealed.

Nevertheless, music continues to accompany the failures and the successes of this unique
endeavor: ‘Then guard your rights, Americans, nor stoop to lawless sway.” (Free Americay!).

ANNE AZEMA & JOEL COHEN
© 2018, 2019, 2026

A SHORT PRODUCTION HISTORY

Early American music has been a part of The Boston Camerata’s repertoire since the
beginning of our recording history (1978 — Sing We Noel). It is with a vivid interest and
joy that we have, over the years, continued to include our own North American musical
heritage in concerts and recordings. Free America! Early Songs of Resistance and Rebellion
was created in 2018, for and at La Philharmonie de Paris, where the ensemble was in
residence for a series of activities focused around the musical life of Boston and North
America. This program was subsequently recorded by Harmonia Mundi (2019), and
performed in various contexts, including in Strasbourg, France and at Faneuil Hall,
Boston, to mark the 60th Anniversary of these two Sister Cities. You will be able to
hear this timely program again at the Tanglewood Festival in July 2026, and on our own
concert series in Cambridge in October 2026.
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The Boston Camerata occupies a unique place in the densely populated universe of
European and American early music ensembles. Founded in 1954 when the field was in
its infancy, Camerata’s distinguished rank stems partly from its longevity. But length
of service by itself is not sufficient to account for Camerata’s preeminence, nor are its
numerous distinctions. The Boston Camerata has achieved its prominence in large

part because of its willingness to engage meaningfully with many kinds of historical
repertoires across the centuries, from the early Middle Ages to the nineteenth century,
and from places and cultures from the Middle East to early New England with frequent
stops in Renaissance and Baroque Europe and Latin America.

Under the leadership of Anne Azéma, the Boston Camerata continues to create new
concert and recorded productions in Boston and elsewhere. These typically combine
scholarship, much of it original, with high performance standards maintained by a
distinguished roster of outstanding vocal soloists and instrumentalists. The Camerata
has a rich history of collaboration with partners, at home or on tour, as varied as the
Trinity Boston Choristers, Longy School of Music, the Tero Saarinen Dance Company,
SHARQ, and the Shakers, among others.

Camerata’s productions regularly combine dramatic flair with a humane overarching

perspective on the role music plays in (wo)mankind’s search for meaning and fulfilment.

In addition to live, often staged performances, the Boston Camerata has an extensive
media catalog including two critically acclaimed recent Harmonia Mundi CDs

and seven trailblazing videos produced in-house during 2020 and 2021. The

Boston Camerata’s full discography can be viewed under Media/CDs on
www.bostoncamerata.org and is available for streaming on all major platforms.

Camerata’s signature approach is embodied in its pedagogy, media projects and touring
activities. Aside from its own Boston and New England area season, it has most recently
performed at the American Academy of Arts and Science, to mark the re-opening of the
Cathedral of Notre-Dame in Paris (2024), the Medieval Academy 100th International
Conference (2025) and Boston Early Music Festival (2025). Recent performances outside
the Boston area include appearances in California and Oregon, Finland, France, Germany
and Austria (2025), including an acclaimed return to Borrowed Light, alongside the
Tero Saarinen Dance Company.

Celebrating its 72nd season, the ensemble will be heard in New York City, Saint Louis,
Missouri and will return to Tanglewood this July: it continues to win followers on five
continents presenting new projects while maintaining in active repertoire many of its

historic programs.

THE ARTISTS

ANNE AZEMA MEZZO SOPRANO, DIRECTOR

Before assuming the directorship of The Boston Camerata in
2008, French-born vocalist, scholar, educator, and stage director
Anne Azéma was already generally acknowledged as a world
leader in the field of medieval solo song. She is widely admired
on three continents for her creative skill in building and directing
musical productions of varied styles and periods, both for her re-
cital programs and for larger ensemble forces (concert and stage).
These creations, nineteen to date with The Boston Camerata, are

: the result of extensive original research in Medieval, Renaissance,
Baroque and early American musical sources.

Anne Azéma’s current discography of 47 recordings as a soloist (Grand Prix du Disque;
Edison Prize) and director, includes five distinguished solo CD recitals of medieval music.
Her teaching activities include master classes, seminars, and residencies at conservatories
and universities here in the US and abroad. She has contributed articles to scholarly and
general audience publications and has recently been named Officier des Arts et des Lettres by
the French Government. She is the principal actor and singer for a video game based on the
Legends of the Round Table created by the Canadian company Artifice (2026).

PHILLIP BULLOCK BASS-BARITONE

Phillip Bullock has been featured in operas and concerts
throughout the United States and Europe. His recent
engagements include the role of Daniel in the eponym
Medieval Play with The Boston Camerata; Theoliver “Jake”
Jeter in Loving vs. Virginia, a world premiere of the new opera
by Damien Geter with Virginia Opera; and debut appearances
with the Metropolitan Opera (George Gershwin’s Porgy ¢ Bess,
and Jazz @ Lincoln Center (Blind Injustice). Past highlights
include: Zodzetrick in Damien Sneed’s reimagining of Scott Joplin's Treemonisha with Opera
Theatre of St. Louis; and the role of Cato in Castor & Patience with Cincinnati Opera, voted
the Best New Opera of 2022 by The New York Times. Phillip also reprised the role of the
God of Love in the studio recording of The Romance of the Rose, from Pulitzer nominee
Kate Soper with Long Beach Opera and the Wet Ink Ensemble.

1 FREE AMERICA!
CDs ARE AVAILABLE
‘ FOR PURCHASE

AT THE DOOR



VINCENT CANCIELLO rLUTES

Vincent Canciello is a historical flutist currently based in Paris,
France. Originally from Boston, he has performed across Europe
and North America, appearing with The Boston Camerata,
Musicians of the Old Post Road, the American Bach Soloists, and
La Nouvelle Athénes, as well as the Festival Musique Montréal
Baroque, where he premiered his own compositions with the
Montreal-based ensemble Twisted Pearl. In 2024, he was a
semifinalist in the National Flute Association's Baroque Artist
Competition. He is currently studying with Frangois Lazarevitch at the Conservatoire de
Versailles. Vincent first worked with The Boston Camerata on our recorded An American
Christmas program in December 2020, and returns in the 2026/2027 season for the July
performances of Free America! Early Songs of Resistance and Rebellion at the Alna
Meetinghouse (Alna, ME) and Tanglewood (Lenox, MA).

DAVE CABRAL rirEs

Dave Cabral is a versatile musician who performs throughout
New England as a chamber, orchestral, and pit musician. He
studied viola performance at the Boston Conservatory but is
equally comfortable on cello and fiddle. His passion for chamber
music takes many forms. As a founding member of the Dashing
Rock Celtic Trio, Dave sings and plays guitar, fiddle, and Scottish
smallpipes. He is also a founding member and cellist of the Essex
Piano Trio and performs professionally with that group as well.
Dave has performed as cellist and harpist with Fellswater and has appeared as a soloist with
the Melrose Symphony, Salem Philharmonic, and Arlington Symphony. He has performed as a
fifer with the Middlesex County Volunteers Fifes & Drums, The Boston Camerata, the Boston
Pops Orchestra, and as a fiddler with Hjaltibonhoga at the Royal Edinburgh Military Tattoo
in Scotland. Outside music, he serves as chief echocardiographer at Boston Medical Center’s
Department of Pediatric Cardiology.

KYLE FORSTHOFF percussion

Dr. Kyle Forsthoft is the Artist/Teacher in Classical Percussion

at the University of Rhode Island and is the percussionist for the
Island Time Steel Band. Kyle is also the President of the Rhode
Island Percussive Arts Society and is an Associate Editor for
Percussive Notes. Kyle performs with and teaches multiple Fife &
Drum corps, is the Archivist/Curator of the Museum of Fife and
Drum, and is the First Vice-President of the Company of Fifers
and Drummers. Kyle has previously held positions at Rhode Island
College, the University of Kentucky, Morehead State University, and Capital University, and
is a performing and instructional alumnus of the Bluecoats Drum and Bugle Corps. He holds
degrees from Kentucky and Arizona Universities, is a member of ASCAP. The 2026/2027
season marks Dr Forsthoff ‘s debut with The Boston Camerata.

JOEL FREDERIKSEN Bass

Long time Camerata collaborator bass and lutenist Joel Frederiksen
is based in Munich, Germany. Over the course of his career, he
has developed a distinctive artistic profile, particularly through
his long-standing dedication to self-accompanied lute song.

His work also spans solo appearances with leading early-music
ensembles. In demand internationally as a bass soloist, he has
performed and recorded with many prominent ensembles
including Vox Luminis, the Netherlands Bach Society, the
Freiburg Baroque Orchestra, Ensemble Gilles Binchois, Huelgas Ensemble, and The Boston
Camerata. As a singer and lutenist, he is Artistic Director of Ensemble Phoenix Munich
(founded in 2002) with whom he tours internationally, records extensively for major labels,
and curates the long-running Munich concert series “Between Mars and Venus” at the
Bavarian National Museum. Frederiksen has recorded extensively for harmonia mundi
France and SONY/Deutsche Harmonia Mundi. His recordings have received numerous
distinctions, including the German Record Critics’ Award, the Orphée d'Or - Martti Talvela
Prize, and the ECHO Klassik Prize.

DANIEL HERSHEY tENOR

Daniel Hershey received his Master’s degree from New England
Conservatory and has performed with Opera Boston, The Boston
Camerata, Emmanuel Music, Handel+Haydn Society, New England
Light Opera, Cambridge Opera, Brahms Society Orchestra,
Masterworks Chorale, and others. He made his European debut
with the Boston Camerata (Octobre en Normandie) and has toured
the globe in Borrowed Light since its inception. Dan is currently the
Vice President of the Wilkinson Young Singer’s Fund, a nonprofit
dedicated to helping young singers. A frequent performer with the Camerata, Mr. Hershey can
be heard on the Camerata CD Treasures of Devotion.

ANDREW KOUTROUBAS ceLLO

Andrew Koutroubas is a cellist and multi-instrumentalist
specializing in historical performance. A strong believer in the
transformative power of music, Koutroubas is a founding director
of New Hampshire-based non-profit, Silentwoods Collective Inc,
an organization committed to community building through music
and the arts.

As a cellist, Koutroubas has performed and recorded with
Grammy winning ensembles such as Handel + Haydn Society,
Boston Early Music Festival Chamber Opera Series, and has the honor of performing around
the US and Europe with Juilliard 415, The Boston Camerata, Les Arts Florissants, MA Festival
Bruges, American Symphony Orchestra, Ars Lyrica Houston, Upper Valley Baroque, New
Hampshire Philharmonic and others. Additionally, he has contributed to the formation of newly
established early music ensembles Orbis Pictus and The Fooles. Andrew studied historical
performance at the Longy School of Music of Bard College earning a Master of Music degree in
2021, and The Juilliard School where he earned a Graduate Diploma in 2024.



RYAN LUSTGARTEN TtENOR

Ryan Lustgarten is a tenor from the Seattle area currently based
in Manhattan, NY. He recently concluded a performance of

Die Entfiihrung aus dem Serail singing Pedrillo with Festival Napa
Valley and was previously with Opera Theatre of Saint Louis as a
Gerdine Young Artist. Ryan is a versatile performer of classic and
contemporary opera, musical theatre, choral music, and concert
repertoire. He holds a Master of Music in Voice and Opera from
Northwestern University.

ERIC MARTIN FripDLE

Equally at home in classical and traditional music, violinist and violist
Eric Martin brings joy, whimsy, and passion to every genre of music
he encounters. As a classical violist, Eric has performed regularly with
The Boston Camerata and numerous other chamber and symphonic
ensembles across the northeast. As a traditional dance musician, Eric
can be found playing for festivals, concerts, camps, balls and other
dance events across the United States, Canada, and Europe.

SARAH MACCONDUIBH rires

Sarah MacConduibh is a multi-instrumentalist specializing in

Celtic and traditional American music. She is a founding member of
Dashing Rock Celtic Trio and previously performed for nearly two
decades with the acclaimed Celtic ensemble Fellswater. Sarah also
directed the Middlesex County Volunteers Fifes & Drums, including
performances with the Boston Pops Orchestra and at international
military tattoos in North America and Europe. A longtime collaborator
with the Boston Camerata, she is passionate about connecting
audiences with music, history, and storytelling. Beyond music, Sarah develops leadership
programs and coaches emerging leaders through reacHIRE, volunteers as a veterinary assistant
with the MSPCA, and enjoys mountain adventures, including climbing Mount Kilimanjaro and
preparing for future high-altitude treks.

MAKAYLA MCDONALD sopraNO

Soprano MaKayla McDonald is an active performer of opera, art
song, and new works who recently made her Camerata debut in We’ll
Be There!. Last season, MaKayla joined Tero Saarinen Company and
The Boston Camerata on international stages for Borrowed Light
(Finland, France, Germany, and Austria). She also collaborated with
City Lyric Opera for Jeremy BecK’s Black Water, a monodrama for
soprano with dance and performed for the American Opera Project
+ NYU/Tisch for their Opera Lab. She was invited recently to join
ChamberQUEERSs Pride Festival at National Sawdust as well as the Cedar Rapids Opera Theatre
as a guest artist. MaKayla currently resides in Brooklyn, NY. She is an adjunct Lecturer for the
Borough of Manhattan Community College Music and Art Department, and a soprano in the
Compostela Choir at St. James on Madison. A native Iowan, MaKayla received both her Master’s
and Bachelor’s degrees in Vocal Performance from the University of Northern Iowa.
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CAMILA PARIAS soprraNoO

Colombian soprano Camila Parias brings a versatile and unique
voice to a broad range of musical styles, with a repertoire spanning
Medieval works to New Music. A long time collaborator with The
Boston Camerata, she has also performed with other ensembles
including Handel+Haydn Society, La Donna Musicale, Musica
Ficta, Newberry Consort, and Diinya, gracing stages such as Boston
Symphony Hall, Jordan Hall, the Palais de Chaillot, Dance House
Helsinki, La Filature, Biblioteca Luis Angel Arango, Ludwigsburg
Schlossfestspiele, Musikverein, and Bregenz Festspiele.

Parias toured Finland, Germany, Austria, and France as part of Borrowed Light, a
collaboration between The Boston Camerata and the Tero Saarinen Dance Company.
She tours nationally with the Camerata in concerts, staged works (Dido & Aeneas,
The Play of Daniel), and as an independent soloist. She can be heard on recordings with
Harmonia Mundi (France), Coro Records (UK), and Lindoro (Spain).

DEBORAH RENTZ-MOORE arto

Specializing in vocal works of the Baroque and earlier, Deborah
Rentz-Moore’s vocal pursuits are nonetheless expansive, with many
notable premieres of new music, highlighting repertoires of under-
represented composers, and including popular genres in diverse vocal
ranges. She enjoys frequent solo collaborations with The Camerata,
Emmanuel Music, and Aston Magna. Her multifaceted solo work

has brought her to Lincoln Center, the Paris Philharmonie, Utrecht
Early Music Festival, Prague Spring Festival, Boston’s Symphony Hall,
Jordan Hall, and Tanglewood. As well as appearing with The Boston Camerata, Ms. Rentz-Moore’s
2026-2027 season includes Beyond Boundaries (Tapestry), Bach’s Saint Matthew Passion
(Emmanuel Music), and a recital of contemporary art song commissioned by The University of
New Hampshire, where she is a Resident Artist in Voice. Ms. Rentz-Moore’s recordings on Musica
Omnia, Centaur, Meridian, and Harmonia Mundi span genres and eras, and she is featured on
The Camerata’s acclaimed recent recordings, Free America! and Hodie Christus Natus Est

HEATHER TASKOVICS FrirEs

Heather Taskovics is a musician, singer, songwriter, and

arranger based in the Boston Metrowest area. A former fifer

with the Middlesex County Volunteers Fifes and Drums, she has
performed internationally and shared the stage with distinguished
ensembles including The Boston Pops and The Boston Camerata.
She appears on the latest CD by that ensemble, Free America! Early
Songs of Resistance and Rebellion on the Harmonia Mundi label.
Beyond the fife, Heather collaborates with songwriters and
producers across the US and abroad, working from her home studio. She holds a BFA in
Music from the University of Massachusetts Lowell, where she studied flute and piccolo.
Outside of music, she enjoys life in Framingham with her husband, daughter, and three cats.
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THE BOSTON CAMERATA IS GRATEFUL FOR
THE GENEROUS SUPPORT OF THE
FOLLOWING INDIVIDUALS AND ORGANIZATIONS.
THANK YOU!

* K K

BUSINESS, FOUNDATION & GOVERNMENT
The Anne C. & David J. Bromer Fund
Cambridge Community Foundation
Imagine Foundation
The Peter N. Krysa Fund of the Berkshire Taconic Foundation
Mid-Atlantic Arts Foundation
Roaring Brook Family Foundation

GUARANTOR ($10,000+)
Anonymous
Gerry & Virginia Flanagan
David & Harriet Griesinger
Lorraine Lyman (Estate gift)
Lia & William Poorvu

BENEFACTOR ($5,000 - $9,999)
Anonymous (2)
The Reverend John C. Clarke
Jane Kyte
Adelaide McMurray-Cooper
Elizabeth & Lawrence Sulak

SUSTAINER ($1,000 - $4,999)

Anonymous (2) Amal Marks
Julie Brown & Zachary Morowitz Meghan & Mike Metzger
Dr. & Mrs. Loring Conant, Jr. Katalin Mitchell

Dianne Dugaw & Amanda Powell Lee Oestreicher & Alejandra Miranda-Nadn

Jean Fuller Farrington Maureen & Lance Pelter
Sandy Gadsby & Nancy Brown John S. Rosenberg & Susan J. Bennett
Mario Garza

Elaine & Clayton Keller

Susan Sargent & Tom Peters
Kenneth C. Turino

12

PATRON ($500
Susan Barnes
Louise Basbas
Emily Breitner
Brett & Priscilla Donham
Dr. Thomas Getz & Margaret Burrows-Getz
Roger Howlett
Donald Hoyt
Janet & Charlie Kawada
Maryanne King
Mary Leen
Wilson & Chris Lowry
Christopher Mathias

- $999)

Barbara Mcallister
Anne Gibbs & Donald Miller
Lynne Spencer & Jeff Musman
Roger & Marie Pasinski
James M. Shea
Margaret Shepherd
Murray & Hazel Somerville
Deborah Gaul & Bob Vanderslice
Alice Cort & Dr. Bruce Walker
Joan & Jay Wickersham
Stefan Zielinski

CONTRIBUTOR ($250 - $499)

Kathy Barnes & Tim DelGrande
Leslie Beyer
Sarah Bixler & Christopher Tonkin
Holly Brennan
David Brown
Thomas Burger
Catherine Crofoot
Jeannine Falino
Garth & Lindsay Greimann
Alex Humez
Ilisa Hurowitz

Dale Kindregan

David Levine
Patricia Long
Nancy McCoy
James Metcalf
Cheryl Moreau
John Nelson
Keith Ohmart & Helen Chen
Janet Simons
Peter Smith
Paul & Anne Whiston Spirn
Nancy Warny

ASSOCIATE ($100 - $249)

Anonymous (3)
Gene Arnould
Tish Brennan
David C Brown
Jane Bryden
Ethel Bullitt
Jean Burke
Kay Case
Leslie J. Colburn
Nathaniel Coolidge
Deborah D’Amico
Sheila & Charles Donahue
Arthur Ensroth
Kathleen Fay & Glenn KnicKrehm
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Sheri Flagler
Kathleen Forney
Celeste & David Gobeille
Eric Greimann
Amy Hiatt
Bishop Robert & Mrs. Nancy Ihloff
Morton Isaacson
Jean Jackson
Robin Johnson
Judith Karp & Harry Lohr
Robert E. Kulp Jr.

Barbara Lambert,
in honor of Narcissa Williamson

Kevin Langreck



ASSOCIATE ($100 - $249)

CONTINUED

Peter Littlefield
Sarah & Jim MacConduibh
Rebecca & Hugues Marchand
Don May, in honor of Dan Hershey
Marjorie McCabe
Ruth Ann Murray
Jane Niebling
Cindy & Brian Norris
David Pilbeam
Lee Ridgway
Paul C. Roeder & Sarah Birss, MD
Stephen & Peg Senturia

Stephen Shay
Harvey Silverglate
Ted Smith & Margery Jennings
William & Barbara Sommerfeld
Esther & David Steffens
Peggy & Ian Strachan
Deborah & Thomas Szabo
Michal Truelson & Jody Wormhoudt
Lorraine Vekens
Lisa Wang & Christopher Leitheiser
Elizabeth White
Lynn & Dan Winkler

FRIEND (UP TO $99)

Anonymous (5)
Barbara Aiken & Alan Calhoun
Edith Allard
Claire Barker
Nils Bruzelius
Julia Carlson
Wiley Cornell
Meredith Courtney
Susan Deangelis
Cameron Dobson

Deborah Levey
Jean Martin
Carol Mckeen
Corie Nichols
Sandra Northrup
Michael Orlansky
Jane Papa
Ward Patrick
Mary Pitts
Jennie Rathbun

Norman Rehn

THE BOSTON CAMERATA

BOARD OF DIRECTORS
Caroline Bruzelius PRESIDENT
Anne Azéma ARTISTIC DIRECTOR
David Levine TREASURER
Victoria Bocchicchio cLErk
Sandy Bagley
Gerry Flanagan
Amal Marks
Adelaide MacMurray-Cooper
Meghan Metzger
Lance Pelter

ADMINISTRATION

Annick LapOtre EXECUTIVE DIRECTOR

Dagny von Mering MANAGER, PUBLIC RELATIONS

Peter Smith BUSINESS MANAGER
Tom Wible WEBMASTER
Joel Cohen MUSIC DIRECTOR EMERITUS

Margrethe Flanders
Edw. S. Ginsb Craig Sandl
v mne lerg ralg hanl elr ich The Boston Camerata tours nationally under the auspices of its own offices.
Consta.nce Holmes Rena & le acl Silevite Please be in touch with us via e-mail: manager@bostoncamerata.org
Stefanie Hufnagel Maria Sterk or visit us on the web www.bostoncamerata.org
Anne & Ed Huguenel Mu Su
Betsy Humphreys Timothy Szczesuil WWW.BOSTONCAMERATA.ORG
Patricia Ann Jacubec Kathy Taylor & Jim Katz
. 617.262.2092
Timothy Jarrett Kathryn Welter
PO BOX 120751

Jane Johnstone Marianne White
BOSTON, MASSACHUSETTS 02112

Ann Killough Doug & Cindy Wilkening

Merrill Kohlhofer Andrea Witt

June Lestrange

* K K

This list represents gifts received in the twelve months prior to June 16, 2026.
If you discover errors in names or categories, please accept our apology,
and e-mail admin@bostoncamerata.org.
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‘THE BOSTON CAMERATA

ANNE AZEMA ARTISTIC DIRECTOR

PLEASE JOIN US FOR OUR 72NP NEW ENGLAND SEASON

Freedom & Passion

FREE AMERICA! EARLY SONGS OF
RESISTANCE AND REBELLION
WITH THE HARVARD FERRIS FELLOWS
SUNDAY, OCTOBER 25, 2026 / 4:30pm
MEMORIAL CHURCH, HARVARD YARD
CAMBRIDGE, MA,

SING WE NOEL:

CHRISTMAS IN NEW ENGLAND
AND EARLY AMERICA

FRIDAY, DECEMBER 4, 2026 / 7:30PM
LINCOLN THEATER, DAMARISCOTTA, ME

SATURDAY, DECEMBER 5, 2026 / 7PM
CENTRAL CONGREGATIONAL CHURCH
NEWBURYPORT, MA

SUNDAY, DECEMBER 6, 2026
3:30PM & 6:30PM

GORDON CHAPEL, OLD SOUTH CHURCH
BOSTON, MA
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LA ESTRELLA:

A HISPANIC CHRISTMAS

MONDAY, DECEMBER 21, 2026 / 5PM
FIRST CHURCH - CONGREGATIONAL
CAMBRIDGE, MA

CANTIGAS:

SONGS OF MYSTIC SPAIN

TUESDAY, MARCH 9, 2027 / 7:30PM
WEDNESDAY, MARCH 10 2027 / 7:30PM
PICKMAN CONCERT HALL

LONGY SCHOOL OF MUSIC

CAMBRIDGE, MA

THE THREE SISTERS:

SONGS OF LOVE AND PASSION,
cA1300

TUESDAY, APRIL 20, 2027 / 7PM
HOUGHTON CHAPEL AT

WELLESLEY COLLEGE

WELLESLEY, MA



The Boston Camerata offers a number of ways for supporters
to help us continue producing stellar virtual and live concert
programs, in Boston and around the world. Here are some
opportunities for you to engage with us.

CONTRIBUTE

Gifts from Camerata supporters are vitally important in researching,
preparing, performing and digitally producing its musical programs.
Donations of stock may be made through Stock Donator. =

[m]:73 e [m]

Visit bostoncamerata.org or scan the QR code.

DONATE

LEAVE A LEGACY

A charitable bequest for The Boston Camerata in your will or living
trust is one of the simplest ways to make a lasting investment in one

of the oldest and most prestigious early music ensembles in the country.

SHARE OUR MUSIC

Visit Media at bostoncamerata.org to discover the Camerata’s
extensive discography. Purchase CDs directly or stream our
recordings using the QR code. Most albums are available on
Spotify, Apple Music, Idagio, and other major streaming platforms.
Disseminate your passion for the Camerata’s music via Facebook,

Instagram, TikTok.

HOST AN EVENT

Camerata supporters are welcomed to host events online or in their home,
club, or other facility to introduce the Camerata to their friends and neighbors.
Camerata performers often appear at these special occasions as a means of
introducing their unique brand of music to new audiences. We are happy to
work with you to make your event a safe and enjoyable success for all involved!

VOLUNTEER YOUR TIME

We offer volunteer opportunities in such areas as ushering or selling CDs

at concerts; helping with logistics at Camerata benefits and programs;

and preparing mailings. All volunteers receive complimentary performance
tickets and/or Camerata CDs.

BECOME A CAMERATA CONSULTANT

Work with the Camerata by having your company or nonprofit organization host
or sponsor a virtual or live Camerata event; advertise in a performance book;
provide management, accounting, or legal advice; or assist with grant writing.

Visit bostoncamerata.org or write to
manager@bostoncamerata.org to learn more!



JOIN US AGAIN FOR
ADDITIONAL PERFORMANCES

THURSDAY
JULY 16, 2026
8rMm

TANGLEWOOD
SElIJI OZAWA HALL
LENOX, MA

SUNDAY
OCTOBER 25
4:30rM

HARVARD
MEMORIAL CHURCH
CAMBRIDGE, MA

THE BOSTON CAMERATA
WILL BE BACK IN MAINE FOR THE HOLIDAYS!

SING WE NOEL

FRIDAY, DECEMBER 4
7:30pPM

LINCOLN THEATER
DAMARISCOTTA, MAINE

TICKETS
BOSTONCAMERATA.ORG





